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I F YOU are in teres ted in color and design, the work of Mr. Ralph Helm 
Johonnot in ~hese fi elds has undoub-
tedly come to your attention. Perhaps 
you have joined a Johonnot study class 
similiar to the one wbioh was held at 
Iowa State College !!his winter. 
These series of informal talks. deal 
with the Johonnot design and theories 
of color as expressed t:brough the cut-
ting of shapes in dark and l1ght as well 
as colored papers and their application 
to special handi-crafts. 
Mr. Johonnot's ideal is to cre-ate an 
art which will be useful. He very prac-
tically states that he is not interested 
in art for art's sake, b'ut as it may be ap· 
plied to make a lovely setting for life-. 
The cutting and arrangement of shapes 
from a charming array of varied colored 
papers is only a short means to the end 
for acquiring Sl\ill in creMing and com· 
bining interesting shapes, in securing 
proper light and dark distribution, and 
in forming lovely color combinations. 
This work would seem to be equally val-
uable to the painter, the designer of cos-
tumes or interiors, the window decora-
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tor, the florist and the embroiderer. In 
fact it may be applied to a lmost any 
phase or life. 
Mr. Johonnot's twenty-five colors have 
been chosen not for their st1iking quali-
ties but rather for their illusiveness. The 
colors which he has selected for his work 
are those, which if harmoniously com-
bined would not only be a joy to have 
about you, but would be "easy to Jive 
with." If you are familiar with t!he beau-
tiful tonal papers on the market you will 
re cognizP the great possibilities in their 
use. 
"Inherently every color is a good one," 
says Mr. Johnonnot. "It is on ly in un· 
lovely combinations 'that we have bad 
co lor effects," he add s, "for color is not a 
fi ::ed thing; you can make it what you 
want it by placing other colors near it ." 
A str;ldng illustration of this point is to 
be noted in observing the blueness of the 
wa,te,· of ltaly or that on Monteray Bay, 
both of which appear unusually blue be-
cause they are contrasted with the sur-
rounding grey of the country. Mr. 
Johonnot assures us that these waters 
are oi no deeper blue than others, but 
appeu to be so because of the contrast. 
Among the rew rules of color which he 
emphasizes the-se are of greate~t impor-
tance: 
"When any two co lors of nearly the 
same hue and vaJ'ue are placed together 
the darker should be the cooler." This 
axiom is found to be illustrated in na-
ture's flower colorings. For instance, the 
red t'ulip, which we see a great deal in 
the spring, possesses in its cool green 
leaves a darker color than that of its 
flamin g flower. 
''Do not use different values of one col-
or in a design. If you change the value, 
change the hue." ln other words, if you 
have a cool dark green leaf, and wish 
to combine it WlLh a lighter one in your 
design, make the light one a light warm 
green. 
It was suggested that color might t>e 
introduced into the home through the me-
diums of pottery, glass candlesticks, 
colored flower pots, bowels of colored 
gla~s. etc. These should, of course, !:Je 
selected with a view to their place in 
the entire design of the interior, and 
(Continued on Page 12) 
On the Art of Writing a Club Paper 
Dear Margaret: 
So you have to write a paper for the 
Eurydice club, and you "don't know how 
to do it". Well, my dear, if you know 
that you know more than some club wo-
men I have met. And you shouldn't be so 
surprised at being e::pected to write a 
paper, either, for it's a very ordinary part 
of the course of human events nowadays 
- feminine events, at least, for the men 
seem to substitute luncheon addresse~. 
As Dr. Ruth O'Brien said not long ago m 
describing the crisp, efficient way in 
which a hundred or so women represent-
ed as many phalanxes of women's organ-
izations before a legislative committee at 
Washington, it seems that the women of 
the United States are organized to the 'nth 
power- if men were as highly organized, 
they probably wouldn't have as much 
trouble getting ·their own way about 
things. 
And of course these organizations mu8t 
have programs. Mary Roberts Rinehart 
said the . other day that the club women 
of the country are just now giving the 
best of their thought and experience to 
the questions of social and _ cultural ex-
pression. Some of them are. Some of 
them when I've heard, gave what they ap-
parently considered the choice bits of 
other people's thought and experience 
instead. At all odds I admire women for 
drawing on their own resources for their 
programs. Better that than importing an 
Edgar Lee Masters or some other pseudo-
lion whose roaring consists of supposedly 
clever insults and much hollow sound. 
But to tell you how to turn the trick suc-
cessfully and give to your club an alive, 
vibrant, enjoyable piece of yourself in-
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stead of a cold and empty dissertation-
well, there's no sure-fire formula. You 
must draw largely on your mother wit. 
And don't be so appalled at the prospect, 
Margaret dear. Writing a paper is not 
necessarily fata!~even to the audience. 
I hope you'll have some say as to your 
subject. You may not, for it may be ar-
bitrarily set down in the year's program. 
If so, you'll just have to familiarize your-
self with it and try mightily to nourish 
a spontaneous interest in it. For I tell 
you, Margaret, it's as true as any law 
of vitamins or electrons, that no woman 
on earth is clever enough to evolve a 
really interesting paper on a subject that 
interests her not at all. If you don 't 
believe me, try it! So if you have a 
choice of subject, for your sake and your 
club's, pick one in which you have either 
a present or potential interest, and pre-
ferably one about which you already have 
some information. If it's first-hand infor-
mation from experience, so much the 
better. 
And, Margaret, in the name of all that's 
reasonable, don't try to discuss the uni-
verse in this paper! Stake off some cor · 
ner that 's small enough to be presented 
adequately in thirty minutes. A woman 
who wouldn't dream of trying to serve a 
Ritz-Carleton dinner in twenty minutes 
will arise with all the suavity and assur-
ance in the world and try to serve George 
Bernard Shaw in his entirety in that time 
- or perhaps modern American poetry. 
And it's really sad to watch her chasing 
wildly around over her subject, giving a 
peck here and a tap there, and finally re-
tiring defeated, having made no apparent 
impre::o' on on George at all. So take my 
advice, Margaret: choose a subject whose 
limits allow you to prepare a fairly ade-
quate survey of it in the time allowed. 
If the subject is one about which you're 
not thoroly informed, of course you'll 
have to read. Don't confine yourself to 
the encyclopedias, and don 't be afraid to 
use the reference librarian, if your li-
brary is lucky enough to have a good one. 
Sometimes you can , get valuable infor-
mation by writing to authorities on the 
subject and to some of the countless bu-
reaus and departments at W~shington . 
The Readers' Guide is of course invalu-
able in leading you to magazine articles. 
Don't think you must read a book thru, 
in order to use it. The glossary .and 
table of contents will show you what you 
want. Read widely, if you can; a dozen 
sources are better than one. 
You will probably want to take some 
notes. You may prefer the o. f. notebook, 
or you may like the card system in which 
you take on one card the notes on one 
topic, that topic being indicated at the 
head of the card. Then when you're 
thru, you can shuffle your thirty or forty 
cards to your heart's content. It's much 
better to take your notes after you've 
read an article than while you're reading 
it. And the trick of successful note-
taking is the ability-natural or acquired 
- to put your finger on the vital point in 
an artic le and to sum it up in a few 
words in your notes. It is usually wise 
to indicate after a group of notes the ar-
ticle or author they represent. 
After you've done your reading, Mar-
garet, if you're wise you'll Jet it lie fal-
low in your mind for two or three days, 
thinking about it, and assimilating it, and 
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OLD LUSTRE WARE 
(Continued from page 3) 
W'hich is known as the Buckington collec-
tions and is composed of about one thou-
sand pieces of all kinds of lustre 
Any modern gift shop sells what they 
call lustre ware in beautiful sparkling 
shades of pink, blue lavender and yellow 
but it is not metallic lustre and sho'uld 
not be confused with the old ware. 
'Vben the metallic lustre was made in 
England each manufacturer guarded his 
method jealously. Lustre ware went out 
Our shoes tell the fashion I 
story of the new season. ~~ 
Hosiery too. 
Brannberg & Hubbart 
West of Sheldon-Munn Hotel 
Ames, Iowa 
'lUCH AND MELLOW 
COFFEE 
at Grocers' 
WESTERN GROCER CO. 
MARSHALLTOWN IOWA 
THE IOWA HOMEMAKER 
of style and the o·nly men W'ho knew the 
secrets of its makng died so the exact 
details of the work that they did are not 
known today. Some pieces have been 
made but not many because of their in-
ferior quality. 
N. Hudson Moore, one of the best au-
thorities on lustre ware wrote, "Whole 
tea sets o fa certain brilliant lustre with 
a band of bright blue have been offered 
me as antiques, every line and its hard 
brassy color showing in an unmistakable 
fashion its recent manufacture. There is 
a depth of smoothness of glaze and a feel 
to the old lustre that are not easily mis-
taken. You will find the bottom of the 
object worn smooth, and the polish dull-
ed wa re in places, and the crudeness of 
modern design is absent." 
NEW HEALTH WAYS 
MAKE HAPPY DAYS 
(Continued from page 4) 
are realizing it. Mothers who care for 
little children are conscious of it. Educa-
tion does not have to be gained within 
school walls. The intelligent mother has 
the greatest of all parts to play in this 
new health program because in the early 
years habits are established and because 
in the home most of our health program 
is carried on. 
The National Education Association 
and the American Medical Association 
appointed a joint committee to study the 
health problems in education. With care-
ful tcebnical study they have set up the 
aims of :health education. The home, the 
community as well as the school must 
meet the challenge if this program is to 
succeed. · 
As set down t he aims of health educa-
tion are stated briefly as follows: 
1. To instruc t children and youth so 
that they may improve llieir own health. 
2. To establish in them habits and 
principles of living which thruout t:heir 
school life; and in later years will as.sure 
that abundant vigor and vitality which 
provide the basis for the greatest pos-
sible happiness and service in personal, 
family and community life. 
3. To influence parents and other 
adults, t hru the healbh education program 
for children to better habits and attitud-
es, so that the school may become an ef-
fective agency, for the promotion of the 
social aspects of health education in the 
family and community as well as in . the 
school itself. 
4. To improve t he individual and com-
munity life of the future; to insure a bet-
ter second generation, and a still better 
third g€'neration; a healthier and finer 
nation and race. 
Genera l Farm A ssist ant at Mt . Aubu r11 
Leta Sefton '13, is a general farm assis-
tant at Mt. Auburn, Iowa, a position 
which she has held ever since she left 
Iowa State College. 
Ruthella Benjamin Howe '03, has re-
cently been appointed matron of t he New 
York State Reformatory for women nt 
Bedford Hills, N. Y. /She reports t ha t her 
work is delightful and that the instiLution 
is one with w:hich she is proud to be 
connected. 
Edith Cairns Evers '07, who lives at 
616 P earl St., Denver, Colorado, has been 
visiting at the home of her parents in 
}.mes. Mrs. Evers has been secretary of 
the Colorado Alumni association. 
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would preferably be centers of interest 
in their respective nooks. 
One of Mr. Johonnot's suggestions as 
to the use of pottery and pictures is in-
teresting for its workableness as well as 
for its uniqueness. He proposes the in-
clusion of a special closet in the home 
for the storing of pictures and piecel:l 
of pottery not in use at various times. 
The next step consists of acquiring an 
array of these articles in different hues, 
values, shapes and sizes, so that one may 
change the .appearance of the interior 
from time to time by merely replacing 
one type of pictU''8 or bowl by a distinr:t-
ly different type whtch is equally as fit-
ting in relation to the s'urroundings. For 
the person wishing to express moods or 
ideas this suggestion is invaluable. 
In speaking of pictures for t he ·home 
Mr. Johonnot made these helpful s tate-
ments: · 
"Pictures are not complete in them-
selves but need the proper surrounding<> 
to bring them out." 
"A picture should be more than a pleas-
ing effect or a realistic reproduction; it 
sh,ould be a necessary part of t he de-
sign of the room where it is 'used" 
"A print of a good picture 1to be bet-
ter thought of than an original of poor-
er quality." 
"Pictures are often better placed on 
tables rather 1:han hung on walls." By 
placing them so, the pictures are brought 
into doser relationship with other ob-
jects and colors and seem to have a 
m o r e definite connection with the 
scheme. 
"Flooding the room with tones of one 
color is bad," says Mr. Johonnot, in 
speaking of the use of color in the hoLne. 
He asserts tha,t it is not a safe thing 
to use only one color in its different grad-
es any more than to have glaring incon-
sistenci€"s in different colors. 
Commenting upon period rooms, Mr. 
Johonnot staled that they were out of 
place. iSince rooms should be expressive 
of ·how the people of the pa11ticular time 
live, it is not appropriate for us to have 
rooms expressing the lives of people of 
other times. ·what we need is an interior 
which speaks of our own lives and the 
age in which we live. All of us have 
at least slightly different needs so that 
our homes will of necessity by unlike in 
many respeots, a nd in t:hat difference will 
express the individuality of the planner. 
The same principle applies to exteriors 
as well Climate and the surrounding 
landscape are two facto1·s of prime impor-
tance in determining the external appear-
.ance of the home. Spanish architecture 
which is used extensively in California 
is very good there and is even appro-
priate in this part of the -country. 'fhe 
Colonial house is good in the east where 
homes are crowded closely together and 
small lawns are used, while the southern 
Colonial structure is s'uited to extensive 
grounds. If surroundings, climate, and 
other f.actors do not call for one of the 
rccog!lized t ypes in its entirety, you may 
take a motif from any kind of architec-
ture and adapt it to your conditions. The 
E nglis·h house is one which may be eas-
i ly adapted to many conditions and has 
many attractive modifications. The pros· 
pective home builder should, however, . 
have a particular site in mind before 
planning the house so that the best vistas 
and views may be utilized and so that 
the house may seem to be an integral 
part of the Landscape. 
